
For immediate release

Last Gig of Lenny Breau - a beatnik musical in two acts written and performed by guitarist and vocalist 
Colin Godbout.  Contact: colingodbout@yahoo.com  
For more information please visit colingodbout.com

Ottawa Fringe Festival, Royal Oak Pub, 161 Laurier Ave. East.  June 16-19, 23-26, 8-9 pm nightly.

Winnipeg Fringe Festival, MTC Up the Alley, 174 Market Ave. 
Wed. July 13, 7:45  pm; Thu. July 14, 5:45 pm; Fri. July 15, 12 pm; Sat. July 16, 1 pm;
Mon. July 18, 10:45 pm; Wed. July 20, 5:15 pm; Thu. July 21, 10:30 pm; Sat. July 23, 4 pm.

Edmonton Fringe Festival, August 11-21.

Victoria Fringe Festival, /A\ Vancouver Island, August 25 - Sept. 5, 8:30 - 9:30 pm.

Lenny Breau (1941-1984) is an enigmatic Canadian guitar legend who died in relative poverty and 
obscurity.  In Last Gig Godbout offers an ‘inside story’ of this misunderstood musician.  Godbout sees 
Breau’s destruction as being related to the greatness thrust upon him by Nashville guitarist Chet At-
kins.  Regarded by some American musicians as the greatest guitarist in the world in the 1950’s, Atkins 
imposed this title on Breau.  Atkins saw his protégé as the ‘great white hope’ of the guitar who could 
champion his formulaic Nashville sound.  

Atkins’ title did not sit well with Breau, who, in 1980, found it “weird...like being a gunslinger.”  He lik-
ened himself to “a painter” and a friend recalled that the guitar was his “paint brush.”  Breau stated that 
he liked “mixing two things.”  Intermixing polyrhythms, polychords, and global genres was Breau’s 
way to conjure a harmonious world through his music.  Atkins’ title did not fit with Breau’s musical 
vision and it brought him unwanted pressure.  To alleviate Breau’s woes Atkins introduced him to an 
attractive gospel singer, who became his second wife in 1980.  She is the prime suspect in his murder.  

Act One, Musical Portraits of Lenny’s Life, is set in a jazz club, and it represents Breau’s attempt to 
harmonize the people in his life, as colors are mixed in a painter’s palette.  The songs move through 
country, country-blues, jazz standards, modal jazz, Indian raga.  Act Two, Dark Night of Lenny’s Soul, 
is set in an apartment, and it depicts Breau’s endeavor to find harmony with divinity.  French Impres-
sionism dominates the mood until the flamenco finale.  Last Gig portrays Godbout’s vision of Breau as 
a cross between a jazzy Van Gogh riffing tonal portraits in Act One and a beatnik Hamlet scat singing 
soliloquies in Act Two. 

When Godbout met Breau between sets at a gig in Ottawa in 1983 Godbout told him that the whole city 
should have come to hear his music.  Godbout’s performances of Last Gig this summer are his small 
way to realize that wish.  Godbout fancies himself a finger-picking Horatio to Breau’s Hamlet: “Refrain 
from felicity for a while and in this harsh world draw your breath in pain to tell my story.”  “To be or 
not to be [the greatest guitarist]: that is the question.”  “You would pluck out the heart of my mystery.”  
“Though you can fret me, you cannot play upon me.”  

“Godbout is a virtuoso in his recreation of Breau’s style.”  Victoria Times Colonist
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